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Process Overview
The production process starts on November 11th with rehearsals on most weekdays until early March. Actors and stage managers must be mostly available during that span. Tech crew will be required to attend scheduled workdays throughout the process but will be required for every rehearsal starting at the end of February. 
Any conflicts (i.e., recurring events/practices, scheduling vacations, practices for sports, attendance for other clubs) must be submitted by the first rehearsal. Additional conflicts like a doctor’s appointment, field trips, etc. should be submitted to the stage manager and Mr. King or Ms. Gilbert at least 24 hours in advance to allow time for adjusting rehearsals.  Constantly adding conflicts not listed at the beginning of the process may result in dismissal from the show.
Musical theatre is an ensemble art form that requires consistent engagement, constant refinement, and focus. For the show to be successful, we need to build momentum and rhythm into the process with everyone present and committed. Behaviors that hinder the success of the rehearsal process may result in removal from the show.
The Audition
1) Complete the digital audition form ASAP.
2) Pick a slot on the sign-up genius.
3) What to audition for a speaking role?  Prepare ONE song and ONE monologue from the provided selections
4) Want to be in ensemble only?  Prepare ONE song from the provided selections.
5) Memorization is expected but not disqualifying for the initial auditions.
6) Come to the chorus room for a general meeting at 3:35 PM.
7) Wear audition attire (business casual)
8) Come prepared to enter the room, provide a slate, and perform your pieces consecutively.
a. Examples:
“Hi! My name is Joel King and I will be performing Officer Lockstock’s monologue and singing Run, Freedom, Run”
OR
“Hello! My name is Joel King and I will be singing Privilege to Pee”

	Complete the Audition Form
	Sign Up for An Audition Slot



See Mr. King with questions about the monologue portion and Mrs. Gilbert with questions about the singing portion.

	MONOLOGUES



OFFICER LOCKSTOCK
Well, hello there. And welcome-to Urinetown! Not the place, of course. The musical. Urinetown "the place" is ... well, it's a place you'll hear people referring to a lot throughout the show. It's kind of a mythical place, you understand. A bad place. A place you won't see until Act Two. And then ... ? Well, let's just say it's filled with symbolism and things like that. But Urinetown "the musical," well, here we are. Welcome. It takes place in a town like any town ... that you might find in a musical. This here's the first setting for the show. As the sign says, it's a "public amenity," meaning public toilet. These people have been waiting for hours to get in; it's the only amenity they can afford to get into. Well, suffice it to say that in Urinetown (the musical) everyone has to use public bathrooms in order to take care of their private business. That's the central conceit of the show! Later on you'll learn that these public bathrooms are controlled by a private company. They keep admission high, generally, so if you're down on your luck, you have to come to a place like this-one of the poorest, filthiest urinals in town. Well, we've talked on long enough, I imagine. Enjoy the show. And welcome - to Urinetown (the musical)! 

PENELOPE PENNYWISE
  Call me what you will, but it was during the Stink Years, you see.  No one thought they had much time then, so many of us did…questionable things.  There was the looting, of course, and the hoarding.  But there were also the fond farewells and the late night trysts.  Life was an explosion filled with riots, cheap cabarets, dancing girls—Oh yes, and love.  There was love like no tomorrow, for there was no tomorrow, but there is always a tomorrow of some kind or another.  After you were born, Caldwell made me promise never to reveal my identity to you, for I was something a strumpet in my day.

HOPE
Enough!  My heart is telling me many things right now, as you can all well imagine.  But one thing it’s bellowing louder than anything else is that when there’s wrong in the world we must right it.  You did a wonderful thing by coming here, Ms. Pennywise.  Mom.  And if you can reform yourself, maybe we can reform a lot more than we know.  Ladies and gentlemen of the rebellion, if you want to do to me what they did to Bobby, I wouldn’t blame you.  But if this righteous rebellion were to peter out in Bobb’s absence, sending his memory to oblivion, I would blame you.  All of you!  Kill me and the rebellion dies with me.  Let me lead you and the rebellion will triumph





CLADWELL
Do you remember the Stink Years, Mister Strong?  No one thought they had much time then, and many of us did…questionable things, much like the things that are happening right now.  There was looting, of course, and the hoarding.  Riots broke out like there was no tomorrow, for there was not tomorrow, but there is always a tomorrow if you’re tough enough to cling to it.  Which is why I have Some people see me as an…evil man. But the truth is, I’m no more evil than you or Ms. Pennywise or any of those poor people you insist on trying to lead. I’m only a simple man trying to cling to tomorrow. Every day. By any means necessary. 

BOBBY
Friends, I know you’re afraid.  But this has got to be about more than just revenge and the vicarious thrill of stringing someone up who can’t defend himself.  And t defend himself.  And I may just be in love with her.  But I made a promise up there.  A promise that from this day forward, no man would be denied his essential humanity due to the condition of his pocketbook.  That no man in need would be ignored by another with the means to help him.  Here and now, from this day forward, because of you, and you, and you, we will look into the faces of our fellow men and see not only a brother, but a sister as well.

SONGS


SONG SELECTIONS
See Mrs. Gilbert with Questions





Urinetown Production Contract
	Director: Joel King
	Music Director: Jesse Gilbert
	Pit Orchestra: Michael Brown

	Kingj1@fultonschools.org
	gilbertjn@fultonschools.org
	brownm4@fultonschools.org

	Choreographer: Monica Noble
noblem@fultonschools.org
	Stage Manager: Lauren Jennings
Contact through Band App



PRODUCTION GUIDELINES
Cast & Crew members and their parents/guardians should read then sign the acknowledgement form, which will serve as a contract that signifies their agreement to fulfill these responsibilities:
1. Rehearsals and production runs Monday-Friday for most weeks through March 4th as outlined in the calendar provided.  This commitment includes work on some “Teacher Workdays” during which students may not be in school.  It also will include some Saturday calls.  Actors & crew are required to attend all rehearsals, tech & dress rehearsals, and performance unless approved by the director via submitted conflicts calendar.
· Most rehearsals and technical work sessions are held from 3:30 to 6:00 PM but starting in late February & March rehearsals may be held until 8:00 PM or later as outlined on the production calendar.  Dress rehearsals may run until 9:30 p.m. All release times will be updated at least 1 day in advance when possible.

2. Students & guardians are expected to check weekly schedules for rehearsals and/or work sessions regularly to find any confirmed changes to rehearsal calls.  Being late or missing a rehearsal, tech, dress or performance without proper notice and approval are grounds for dismissal from the show. If there is a “day of” emergency, parents/guardians should contact Mr. King directly via email.  “Non-day of” issues can be submitted to the Stage Manager but are excused only at the director’s discretion.

3. Students and parents will turn in their current outside obligations (scheduled conflicts) by Wednesday, November 11th. I understand that this is done on the contract sign off page. I understand that new conflicts are not allowed after this date unless approved by Mr. King.  PLEASE NOTE - conflicts during Tech, Dress and Show dates are not allowed to be added after casting. Parents should contact Mr. King if an emergency comes up on one of these dates. New conflicts during these dates are the number one reason students are removed from our productions.

4. Punctuality is vital to an efficient production process.  I will notify the stage manager and Mr. King as soon as I know I might be late for a rehearsal or work session.

5. For general correspondence about the schedule, students should contact the Stage Manager via message on the Band App. As stated above, emergencies should go to Mr. King or Mrs. Gilbert as well.  Parents of actors from other schools should always contact Mr. King.

6. Off book dates will be provided after casting  I understand that failing to meet these requirements may result in penalty including forfeiting a performance or removal from the show as determined by the director.

7. Care for the theatre and production materials are of utmost importance to maintain the quality of production and safety for all actors and crew members.  All company members are expected to follow all rules and guidelines provided by the directors and stage management including, but not limited to:
· Climbing on set pieces without permission is not allowed
· Props should not be touched by anyone but the actor who uses it in the show and the crew responsible for setting and storing the props

8. Costume/Makeup/Wigs: All designs are created to tell the story of the play and serve the show. Minor discomfort may accompany my costume, wig, or makeup.  It is the actor’s job to inform the stage manager if they have issues.

9. This production is NOT an excuse for not fulfilling academic obligations, such as class work, homework, papers, etc. All classes must currently have a passing grade of ‘B’ (80) and that passing grade must be maintained throughout this process.  If the director at any time is dissatisfied (for any reason) with the student’s progress in school/classes, he may at his sole discretion dismiss the student from the cast/crew.

10. Any company member may be dismissed from the production for missing rehearsals, lateness, missing deadlines, lack of cooperation, or grades.

11. I understand that all rehearsals are “PHONE FREE”.  This means that all phones will be stored during rehearsals and work sessions as the focus will be on refining production and creating a community among students.  Students will be allowed to use phones during approved phone breaks or in emergency situations.  If a parent needs to contact their student during rehearsal, they should message the director or stage manager.

12. Theatre is a collaborative art that requires all cast and crew to work together in a kind, professional manner to create a positive environment that is welcoming for all.  Behavior that disrupts the spirit of the ensemble may result in forfeiture of a performance or removal from the show at the director’s discretion.  

13. Social media and other communication technologies are a major part of our daily lives.  It is very important that company members remember that they are representatives of the North Springs Creative Arts Conservatory during this process and posting content that is detrimental to the production, or the department can result in major consequences.

14. High school students must be present for two periods during the school day to be at rehearsal (unless the absence is excused). Late check-in ends at 1:00 PM. If you are not at school, YOU DO NOT PERFORM or REHEARSE, and your understudy will go on for you. These absences could cause you to be removed from show and may affect future casting decisions unless approved through the conflicts process or via parent contact with Mr. King.

15. Student-pick up - Rehearsals and techs will end promptly when scheduled; parents/guardians are expected to be there at that time. Teachers will wait with students for a reasonable amount of time. A student should be picked up within 10 minutes of our end time. Repeated or egregious offenses will result in the student’s removal from the show


Financial Considerations

Urinetown the Musical Production Fee = $200.00
· These fees can be paid in full via School Cash or via automated payments to break the fee into smaller payments.   At least 1 payment should be made by December 11th.  Each family may decide to pay both fees at the same time or divide them into two payments.  This is set up in OSP and ready to be paid.
· Digital transactions via School Cash are preferred but cash, check or money order made payable to “North Springs High School” with “Urinetown production fee” on the memo line will be accepted as well.
· If you need to set up an extension for payment or need assistance with production fee, contact Mr. King at your discretion to talk about options.  Don’t let financial be the reason you don’t do a show.  The fees are necessary to maintain the quality of production including costumes, props, and sets.

Any family wishing to donate more to support the show and/or help offset costs for other students may do so at their discretion.  Contact Mr. King with questions.

Parents are expected to volunteer to support this production.  For information on how you can support your child and this show, contact our booster at booster nstheatrecommunity@gmail.com. 
· The booster works to provide support for production in the form of providing snacks & water for rehearsals, food & drink for techs, dresses, and rehearsals, running box office for shows, offering services and skills that can support the needs of the production (sewing, painting, etc.)

If the student has any Medical Conditions, Allergies, and/or Dietary restrictions please send an email to Mr. King at kingj1@fultonschools.org with details.

Rehearsal Expectations
Mr. King’s Golden Rule:
· “If you must spit, do it before you enter the theatre.” 
· This is the heart and soul of my theatre mantra.  The core idea is to leave everything that doesn’t benefit production outside of the rehearsal or performance space.  
· We all have bad days, we all have conflicts with our friends or our partners, we all get stressed with our workloads.  Rehearsals are a time to take a breath, let our problems rest for a few hours, and connect with each other doing the things we love.
Focus and Process:
· Producing a show requires us to focus on the tasks at hand and get our jobs done.
· Every student in rehearsal should be working on the task provided by the director or stage manager.
· If you aren’t on stage working on a scene, your number one task is to learn or review lines, vocal parts, choreography, or blocking
· Students may bring homework during longer rehearsals so they can be productive when down time happens
· Personal electronic devices should not be used except for emergencies.  When you have free time, talk to a castmate or a crew member.  Create a connection.
· The directors and stage managers are in charge for a reason.  Listen to their instructions and follow their advice.
· Do not direct your castmates.  In some cases, the directors might identify a person with a particular strength for a leadership role.  This means setting an example and helping people out. 
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